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A  NOTE  FROM  THE  GVO  MOSIC  DIRECTOR 


Dear  Friends, 

We  are  so  proud  to  present  Verdi’s  operatic  Requiem  today  in  the  final  orchestral 
concert  of  our  201 7-201 8  season,  in  partnership  with  the  terrific  St.  George’s  Choral 
Society,  led  by  Matthew  Lewis.  It  has  been  a  tremendous  pleasure  to  work  on  this 
piece  alongside  this  wonderful  choir  and  superb  soloists,  and  I  hope  you  will  enjoy 
hearing  the  fruits  of  the  labors  of  these  many  musicians.  Of  course,  music  is  best 
shared  among  friends,  and  it  is  our  great  honor  to  present  today’s  concert  to  you, 
our  audiences,  without  whom  none  of  what  we  do  would  be  possible,  and  without 
whom  none  of  it  would  matter. 


Barbara  rafir 

Music  Director  and  Conductor,  GVO 


Established  in  1986,  the  GVO  is  a  symphony  orchestra  composed  entirely  of 
volunteers.  By  day,  we  are  accountants,  artists,  attorneys,  carpenters,  editors, 
physicians,  professors,  programmers,  psychologists,  retirees,  scientists,  secretaries, 
teachers,  and  writers.  As  musicians,  we  are  dedicated  to  bringing  the  best  possible 
performances  of  great  music  to  our  audiences  and  are  committed  to  serving  the 
community  while  keeping  our  ticket  prices  affordable.  The  GVO  operates  on  a  lean 
budget  —  our  concerts  would  not  be  possible  without  generous  donations  from  our 
audiences  and  our  musicians. 


GVO  Board  Members 

Amy  Norovich,  President 
Barnaby  Kendall, 

Vice  President 
Jeff  Blye,  Secretary 
Max  Haggblom,  Treasurer 


Members 

Helen-Jean  Arthur 
Thomas  Cawley 
Lauren  Cowles 
George  Dilthey 
Simon  Dratfield 
Sunita  DeSouza 


Elana  Estrin 
Eric  Mahl 
Audrey  Morse 
Phil  Parsons 
Ben  Vokits 

Executive  Director 

Jason  Smoller 


St.  George’s  Choral  Society  enriches  lives  through  the  universal  and  transformative 
power  of  music.  With  a  focus  on  the  education  of  our  members  and  outreach  to  the 
New  York  City  community,  we  have  been  sharing  performances  of  great  works  of 
music,  old  and  new,  for  chorus  and  orchestra  since  1 81 7.  We  are  a  diverse  community 
of  amateur  and  professional  singers,  committed  to  continuing  and  expanding  our 
legacy  of  artistic  excellence  in  choral  music  for  years  to  come. 


PROGRAM 


Sunday,  April  29,  2018  at  2:30  p.m. 

Barbara  Yahr,  Music  Director  and  Conductor,  Greenwich  Village  Orchestra 
Matthew  Lewis,  Artistic  Director,  St.  George’s  Choral  Society 


Greenwich  Village  Orchestra 
St.  George’s  Choral  Society 

Rebecca  Farley,  soprano 
Raehann  Bryce-Davis,  mezzo-soprano 
Jonathan  Tetelman,  tenor 
Christian  Zaremba,  bass 


Giuseppe  Verdi  (1813-1901) 

Messa  da  requiem 

1 .  Introit  and  Kyrie  (chorus,  soloists) 

2.  Dies  irae 

Dies  irae  (chorus) 

Tuba  mirum  (chorus) 

Mors  stupebit  (bass) 

Liber  scriptus  (mezzo-soprano,  chorus) 

Quid  sum  miser  (soprano,  mezzo-soprano,  tenor) 

Rex  tremendae  (soloists,  chorus) 

Recordare  (soprano,  mezzo-soprano) 

Ingemisco  (tenor) 

Confutatis  Maledictis  (bass,  chorus) 

Lacrymosa  (soloists,  chorus) 

3.  Offertory 

Domine  Jesu  Christe  (soloists) 

Hostias  (soloists) 

4.  Sanctus  (double  chorus) 

5.  Agnus  Dei  (soprano,  mezzo-soprano,  chorus) 

6.  Luxaeterna  (mezzo-soprano,  tenor,  bass) 

7.  Libera  me  (soprano,  chorus) 

Libera  me 

Dies  irae 

Requiem  aeternam 
Libera  me 

This  program  is  supported,  in  part,  by  public  funds  from  the 

New  York  City  Department  of  Cultural  Affairs  in  partnership  Cultural 

with  the  City  Council.  1  Affairs 

Flash  photography  is  not  permitted  during  the  performance. 


NOTES  ON  THE  PROGRAM 


VERDI -REQUIEM 


When  Rossini  died  in  1868,  Verdi  proposed  that  a  Requiem  should  be  written  in  honour 
of  the  great  man.  Thirteen  leading  Italian  composers,  including  himself,  would  each  be 
invited  to  contribute  a  movement.  Somewhat  predictably,  initial  enthusiasm  for  the  idea 
soon  gave  way  to  all  sorts  of  professional  rivalries,  and  when  it  also  became  clear  that 
the  piece  would  be  little  more  than  an  unconvincing  pot-pourri,  the  scheme  had  to  be 
abandoned. 

In  1873  the  Italian  poet,  novelist  and  national  hero  Alessandro  Manzoni  died.  Verdi  had 
been  a  lifelong  admirer  and  was  deeply  affected  by  his  death.  He  decided  to  write  a 
Requiem  in  Manzoni’s  memory  and  began  by  re-working  the  Libera  me  which  he  had 
composed  five  years  earlier  for  the  ill-fated  Rossini  project.  Though  it  is  Verdi’s  only  large- 
scale  work  not  intended  for  the  stage,  the  Requiem  is  unashamedly  theatrical  in  style,  with 
passages  of  great  tenderness  and  simplicity  contrasting  with  intensely  dramatic  sections. 
Writing  at  the  time,  the  eminent  conductor  and  pianist  Hans  von  Billow  aptly  described  it 
as  “Verdi’s  latest  opera,  in  church  vestments." 

The  first  performance  of  the  Messa  da  Requiem  took  place  on  May  22,  1874,  the  first 
anniversary  of  Manzoni’s  death,  in  St.  Mark’s  Church,  Milan.  Special  permission  had  to 
be  obtained  from  the  Archbishop  for  the  inclusion  of  the  female  choristers,  who  were 
hidden  behind  a  screen  and  clad  in  full-length  black  dresses  and  mourning  veils.  Though 
it  was  a  successful  performance,  the  restrained  circumstances  and  prohibition  against 
applause  produced  a  somewhat  muted  reaction.  In  contrast,  the  second  performance 
three  days  later,  at  La  Scala  Opera  House,  was  received  by  the  capacity  crowd  with 
tumultuous  enthusiasm.  The  Requiem  became  an  overnight  sensation,  and  was  equally 
ecstatically  received  at  the  many  European  performances  that  soon  followed.  Its  British 
premiere  took  place  in  May  1875  at  the  Albert  Hall,  conducted  by  Verdi  himself,  with  a 
chorus  of  over  1000  and  an  orchestra  of  140.  One  journalist  described  the  work  as 
“the  most  beautiful  music  for  the  church  that  has  been  produced  since  the  Requiem  of 
Mozart”  -  a  view  that  was  echoed  by  most  people.  However,  a  significant  minority  found  it 
offensive  that  Verdi,  an  agnostic,  should  be  writing  a  Requiem.  For  them  the  very  qualities 
which  made  his  music  so  ideally  suited  to  the  theatre  made  it  wholly  unacceptable  for 
the  church.  Today  this  difference  between  traditional  sacred  music  and  Verdi’s  operatic 
treatment  of  the  Requiem  text  no  longer  presents  a  problem. 

The  work  begins  with  a  hushed  and  solemn  falling  phrase  on  the  cellos,  a  motif  that  recurs 
later.  After  the  opening  Requiem  aeternam  (Rest  eternal),  the  Kyrie  follows,  introduced 
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by  the  four  soloists.  Here  the  operatic  nature  of  the  piece  is  clearly  revealed,  with  its 
expansive  rising  melody  and  wide  dynamic  contrast. 

The  lengthy  second  movement,  Dies  irae  (Day  of  wrath,  day  of  judgement),  is  a  sequence 
of  nine  widely  contrasting  sections  containing  some  of  Verdi’s  most  dramatic  and 
emotional  music,  notably  the  terrifying  Dies  irae  theme  with  doom-laden  thunderclaps 
provided  by  the  bass  drum;  the  on-  and  off-stage  trumpets  representing  the  “last  trump” 
of  Biblical  prophecy;  and  the  tender  pleading  of  the  Salva  me  (Save  me).  The  Dies  irae 
motif  is  never  far  away,  but  eventually  the  terrors  of  the  Last  Judgement  give  way  to  the 
heartfelt  Lacrymosa  dies  ilia  (That  tearful  day),  and  quiet  final  prayer,  Dona  eis  requiem 
(Grant  them  peace). 

For  the  Offertory  Me rdi  adopts  a  much  more  liturgical  idiom,  with  a  predominantly  four- 
part  vocal  texture  over  a  restrained  accompaniment  for  the  soloists’  Domine  Jesu. 
Trumpet  fanfares  announce  the  exhilarating  Sanctus  &  Benedictus,  an  animated  fugue  for 
double  chorus  based  on  an  inversion  of  the  opening  cello  motif,  with  colourful,  scurrying 
orchestral  writing 

The  Agnus  Dei  sounds  at  first  as  if  it  is  from  some  remote  region.  After  the  rich  romanticism 
of  much  of  the  earlier  music,  Verdi  presents  us  with  an  austere,  unaccompanied  duet, 
in  bare  octaves.  The  chorus  answers,  also  in  octaves  but  with  the  addition  of  a  small 
group  of  instruments,  and  then,  as  the  second  and  third  statements  of  the  Agnus  Dei  text 
progress,  the  music  grows  in  richness  and  warmth.  Lux  aeterna  (Light  eternal)  is  a  short 
movement  for  a  trio  of  solo  voices,  sometimes  unaccompanied  and  sometimes  supported 
by  shimmering  strings. 

After  the  chant-like  opening  of  the  final  movement,  Libera  me  (Deliver  me),  and  a  short 
arioso  for  the  soprano  soloist,  Verdi  returns  to  the  original  Dies  irae  and  Requiem 
aeternam  themes.  The  extended  final  section  of  the  work  is  another  energetic  fugue, 
again  loosely  based  on  a  version  of  the  cello  motto.  After  a  tremendous  climax  the  work 
gradually  moves  towards  a  quiet  end,  though  the  concluding  prayer  of  supplication, 
surely  reflecting  Verdi’s  own  uncertainty,  noticeably  lacks  the  final  serenity  and  assurance 
of  salvation  found  in  most  other  Requiems. 

Few  choral  works  have  captured  the  public  imagination  in  the  way  that  Verdi’s  Requiem 
has.  The  uncomplicated  directness  of  his  style,  his  soaring,  lyrical  melodies  which  lie 
perfectly  for  the  human  voice,  the  scintillating  orchestration  and,  most  significantly,  the 
work’s  extraordinary  dramatic  and  emotional  intensity,  all  contribute  to  the  Requiem’s 
status  as  one  of  the  great  icons  of  Western  music.  -  John  Bawden 
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ORCHESTRA  ROSTER 


BARBARA  YAHR,  MUSIC  DIRECTOR 

Leonards.  Lerman  Memorial  Chair 

ERIC  MAHL,  ASSISTANT  CONDUCTOR 

Violins  Cellos 

Audrey  Morse,  Co-Concertmaster,  Cassey  Styi 

Mary  Morse  Chair  Nina  Yahr  Me. 

Andrew  Pak,  Co-Concertmaster,  Courtney  K 

Janice  Handier  &  Norman  llowite  Chair  Trudy  Goldst 

Elana  Estrin,  Co-principal  Second  Violin,  Jonathan  A 
The  Janklow  Family  Chair  Neal  Carte 

Fay  Yu,  Co-principal  Second  Violin,  |  aMrpn  Cm 

Janice  Handier  &  Norman  llowite  Chair  r 

Helen-Jean  Arthur  ^eorcje  D  1 

The  Dunn  Family  Chair  David  Jenkl 

Sara  Barlowe  Alice  Ling 

Steve  Bernstein  Annie  Paul: 

Wen  Chang-Lit  Luna  Shyr 

Chris  Chen  Varuni  Tiru 

Sunita  DeSouza  Basses 

Tom  Frenkel  Jeff  Rozanj 

Adam  Granmck  Jared  Caze 

Zhana  Gurgenidze  Harrison  D 

M Tor  6 A°emHaggblom  Chair  ^drew  Ha 

Minerva  Ho  Lee  Weiss 

David  Kerr  Zach  Lane 

Louise  Moed  Flutes 

Amy  Norovich  Simon  Drat 

Antonis  Panayotatos  Shannon  H 

Brendan  Ratchford  Sophia  Sai 

Aled  Roberts 

Sara  Shahanaghi  c  t°  °c 

Yuko  Sunda  boPhia  baL 

Elaine  Tai  Oboes 

Gareth  Tan  Shannon  B 

Sarah  Vermij  LoryDiezC, 

Hui  Wang  Jason  Smol 

Vivian  Xu  . 

Channing  Yu  Clarinets 

Gary  Dranc 

Violas  Tim  Carey 

Donald  Yeh,  Co-principal  _ 

Lory  Diez  £ass00"s 

Carl  Stephen  Gaines  ^isreen  ^ 

David  Obelkevich  Barnaby  K| 

Amy  Pope  [fdor‘ 

KaskaTroc  Phil  Murph 

Jhena  Vigrass 
Emily  Waldman 


Cassey  Stypowany,  Co-principal 
Nina  Yahr  Memorial  Chair 

Courtney  Kaita,  Co-principal, 
Trudy  Goldstein  Memorial  Chair 

Jonathan  Atkins 
Neal  Carter 
Lauren  Cowles 
George  Dilthey 
David  Jenkins 
Alice  Ling 
Annie  Paulson 
Luna  Shyr 
Varuni  Tiruchelvam 

Basses 

Jeff  Rozany,  Acting  principal 
Jared  Cazel,  Co-principal 
Harrison  Dilthey,  Co-principal 
Andrew  Hall 
Lee  Weiss 
Zach  Lane 

Flutes 

Simon  Dratfield,  Principal 
Shannon  Hara 
Sophia  Saunders-Jones 

Piccolo 

Sophia  Saunders-Jones 

Oboes 

Shannon  Bryant,  Principal, 

Lory  Diez  Chair 

Jason  Smoller 

Clarinets 

Gary  Dranch,  Principal 
Tim  Carey 

Bassoons 

Nisreen  Nor,  Principal 
Barnaby  Kendall 
Phil  Fedora 
Phil  Murphy 


French  Horns 

Daniel  Schulze,  Principal 
Gail  &  Merlin  D.  Schulze  Chair 

Tori  Boell 
Erik  Hyman 
Emma  Reber 

Trumpets 

Phil  Parsons,  Principal 
Ian  Schaefer 
David  Burgy 
Eric  Mahl 

Alia  Kuhnert  (Offstage) 
Emily  Whildin  (Offstage) 
Brian  Plagge  (Offstage) 
Jen  Luzzo  (Offstage) 

Trombones 

Seyran  Adilov 
George  Berry 
Phillip  Mayer 

Cimbasso 

Ben  Vokits 

Percussion 

Tyler  Hefferon 

Timpani 

Gerard  Gordon,  Principal 
Tyler  Hefferon 

Librarian 

Phil  Parsons 

Public  Relations 

Lauren  Cowles 
George  Dilthey 
Tom  Frenkel 
David  Jenkins 
Katy  Solomon 

Webmaster 

Barnaby  Kendall 
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CHORUS  ROSTER 

MATTHEW  LEWIS,  ARTISTIC  DIRECTOR 

Soprano 

Ann  Kirschner 

Andrew  McDonough 

Laura  Daly 

Rena  Klotz 

Tommy  Wazelle 

Joan  Davis 

Anastasia  Kogan 

Margaret  Dudley 

Eileen  Lubars 

Bass 

Johana  Garcia-Lara 

Barbara  Lucey 

Joseph  Almiranez 

Johanna  Goldberg 

Claudette  Mayer 

Tray  Davis 

Nora  Hennick 

Judith  Muldover 

Bill  Grossman 

Miriam  Kushel 

Loraine  Obler 

Patrick  Healy 

Sophia  Jedzinak 

Amy  Rice 

Aaron  Ingersoll 

Elspeth  Macdonald 

Elisa  Seidman 

Orrin  Joels 

Rachel  Ruoff 

Stephanie  Serpick 

Kurt  Kelley 

Ellen  Stines 

Jacqueline  Slater 

Stokes  Liles 

Sophia  Wong 

Sasha  Stjarne 

Eric  Linton 

Monica  Tarazi 

Jason  Manley 

Alto 

Seisei  Tatebe-Goddu 

Steven  Moore 

Kathleen  Beakley 

Madeleine  Tisch 

James  Newman 

Miriam  Bolz 

Nora  Vasquez 

Norrec  Nieh 

Caitlln  Burke 

Juanita  Webster 

Zac  Rider 

Bairbre  Colley 

Jeremy  Senie 

Constance  Dondore 

Tenor 

Steven  Senie 

Dorothea  Ellern 

George  Davidson 

Rodney  Sorensen 

Joy  Fleisig 

James  Donegan 

Paul  Thompson 

Lucy  Gentile 

Todd  Ferguson 

Lewis  Warshauer 

Kristin  Gornstein 

Randy  Johnson 

Janice  Keuhnelian 

Michael  Kuhn 

Summer  Benefit:  May  23  at  6:45  pm,  $100  per  person 

Gala  reception  featuring  organ  demonstration  and  recital  by  Matthew  Lewis 

Church  of  the  Ascension,  Fifth  Ave  and  10th  Street 

Summer  Choral  Festival:  Saturday,  June  16  at  7:00  p.m. 

(rehearsals  begin  June  5) 

Bach:  Lobet  den  Herrn,  alle  Heiden,  BWV  230,  Schubert:  Mass  in  C 

Contact  us  for  more  information,  to  join,  or  be  on  our  mailing  list: 

St.  George’s  Choral  Society  RO.  Box  3932  New  York,  NY  10163-3932 

sgcsl  81 7@gmail.com  www.stgeorgeschoralsociety.org 

www.facebook.com/stgeorgeschoralsociety 
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ABOUT  THE  SOLOISTS 


REBECCA  FARLEY 


Rebecca  Farley,  soprano,  has  been  praised  for  her  poise  (Opera  News),  her  “fine,  — 
flexible  soprano”  (Parterre  Box),  and  her  “filigree  phrasing”  (Scoop  NZ).  She 
received  her  master’s  degree  from  The  Juilliard  School  where  she  was  a  Kovner 
Fellow  and  now  as  an  alumna  is  a  proud  recipient  of  the  Novick  Career  Advancement 
Grant.  At  Juilliard  she  appeared  as  Bubikopf  in  Ullman’s  Der  Kaiser  von  Atlantis  and 
as  the  stratospheric  Controller  in  Jonathan  Dove’s  Flight.  She  was  also  featured  in  a 
showcase  as  the  title  character  of  Manon  in  Massenet’s  sensuous  St.  Sulpice  scene 
and  appeared  in  a  recital  of  obscure  Liszt  lieder,  accompanied  and  curated  by  Brian 
Zeger.  This  is  Ms.  Farley’s  debut  with  St.  George’s  Choral  Society  and  the  GVO  and  is 
one  of  several  exciting  debuts  this  season.  In  October,  Ms.  Farley  premiered  Sherry 
Wood’s  Mara:  A  Chamber  Opera  at  The  Rubin  Museum  in  NY  January  brought  her 
Buffalo  Philharmonic  Orchestra  debut  in  a  staged  concert  of  Mozart  favorites.  Ms. 

Farley  took  on  Fiordiligi,  Countess,  and  Donna  Anna  all  in  one  night  in  scenes  from  Cos I  fan  tutte,  Le  nozze  di 
Figaro,  and  Don  Giovanni.  Last  month  she  made  her  David  Geffen  Hall  debut  with  The  National  Chorale  in  Angela 
Rice’s  oratorio  Thy  Will  Be  Done.  This  performance  included  an  aria  written  specifically  for  Ms.  Farley  and  was  the 
NY  premiere  of  the  work.  Ms.  Farley  made  her  Carnegie  Hall  debut  December  201 6  singing  the  soprano  solos 
in  Bach’s  Magntficat  with  The  Cecilia  Chorus  of  NY  She  returned  with  the  same  ensemble  last  December  as  the 
soprano  soloist  in  Bach’s  Christmas  Oratorio.  Another  Carnegie  highlight  from  last  season  was  a  collaboration  with 
Ensemble  Connect  for  Monteverdi’s  II  combattimento  di  Tancredi  e  Clorinda  in  which  she  sang  the  role  of  Clorinda. 


RAEHANN  BRYCE-DAVIS 


Hailed  by  the  New  York  Times  for  her  “striking  mezzo  soprano”  and  by  the  San  “ 

Francisco  Chronicle  for  her  “electrifying  sense  of  fearlessness,”  Raehann  Bryce- 
Davis  joins  Theater  an  der  Wien  for  her  first  performances  of  Wellgunde  in  Der 
Ring  des  Nibelungen  in  the  2017-18  season.  She  also  sings  performances  of 
Elgar’s  Sea  Pictures  at  the  Musikverein  in  Vienna,  joins  the  New  York  Oratorio 
Society  in  the  world  premiere  of  Paul  Moravec’s  Sanctuary  Road  in  her  Carnegie 
Hall  debut,  and  sings  Verdi’s  Reguiem  with  the  Greenwich  Village  Orchestra 
and  the  St.  George’s  Choral  Society.  Last  season,  she  joined  the  ensemble 
of  Opera  Vlaanderen  where  she  sang  Nezhata  in  Sadko,  Kristina  in  The 
Makropolus  Affair,  and  Mary  in  Der  fliegende  Hollander.  As  recent  participant 
in  San  Francisco  Opera’s  prestigious  Merola  Opera  Program,  she  sang  Eboli 
in  selections  from  Verdi’s  Don  Carlo  and  Santuzza  from  Mascagni’s  Cavalleria  Rusticana.  Ms.  Bryce- 
Davis  is  the  2018  recipient  of  the  prestigious  George  London  Award,  2017  1st  Place  and  Audience 
Prize-winner  of  the  Concorso  Lirico  Internazionale  di  Portofino  competition,  Third  Prize  Winner  of 
the  2016  International  Hans  Gabor  Belvedere  Singing  Competition  and  Winner  of  the  2016  Richard 
F  Gold  Career  Grant.  She  is  also  the  winner  of  the  2015  9th  International  Hilde  Zadek  Competition  at 
the  Musikverein  in  Vienna,  the  201 5  Metropolitan  Opera  National  Council  Pittsburgh  District,  and  the  2015 
Sedat  Gurel  -  Giizin  Giirel  International  Voice  Competition  in  Istanbul. 


JONATHAN  TETELMAN 

Praised  by  Opera  News  for  his  “galvanizing  presence,”  this  season  tenor  Jonathan 
Tetelman  makes  his  New  Orleans  Opera  debut  as  Marco  in  Chadwick  and  Barnet’s 
Tobasco.  He  also  joins  both  the  Berkshire  Opera  Festival  and  Gulf  Shore  Opera 
for  Duca  in  Rigoletto,  the  Metropolitan  Opera’s  roster  for  their  production  of 
Norma,  Pittsburgh  Festival  Opera  for  Rodolfo  in  La  boheme,  a  gala  performance 
of  Don  Jose  in  Carmen  at  the  French  Embassy  in  Washington,  D.C.,  and  sings  both 
Dvorak’s  Requiem  and  Verdi’s  Requiem  with  the  GVO  and  St.  George’s  Choral 
Society.  Upcoming  engagements  include  several  role  and  company  debuts,  which 
include  Rodolfo  in  La  boheme  with  English  National  Opera,  the  title  role  of  Werther 
with  Opera  del  Teatro  Solis  in  Uruguay,  Cavaradossi  in  Tosca  with  Festival  d’Aix-en- 
Provence,  and  Pinkerton  in  Madama  Butterfly  with  Virginia  Opera.  Last  season,  Mr. 

Tetelman  sang  his  first  performances  of  Rodolfo  in  La  boheme  with  the  Fujian  Grand 
Theatre  in  China,  joined  the  Milan  Festival  Orchestra  in  Lake  Como,  Italy  for  Verdi’s  Requiem,  the  Orchestra  Now 
for  Elgar’s  Dream  of  Gerontius,  and  made  his  Carnegie  Hall  debut  with  the  New  England  Symphonic  Ensemble 
for  Mozart’s  Coronation  Mass.  Additionally,  he  joined  St.  George’s  Choral  Society  for  Dvorak’s  Stabat  Mater,  Gulf 
Shore  Opera  for  concert  performances  including  selections  of  Alfredo  in  La  Traviata,  Rodolfo  in  La  boheme,  Duca 
in  Rigoletto,  and  was  a  finalist  in  the  Metropolitan  Opera  National  Council  Auditions  NY  District.  Recently  awarded 
First  Prize  in  the  201 6  New  York  Lyric  Opera  Competition,  Mr.  Tetelman  performed  concerts  at  both  Lincoln 
Center  and  Carnegie  Hall  singing  selections  of  Don  Jose  in  Carmen,  Alfredo  in  La  Traviata,  and  Pinkerton  in 
Madama  Butteily.  He  was  also  a  201 6  prize-winning  finalist  in  the  Mildred  Miller  (Opera  Theater  of  Pittsburgh) 
Competition,  and  a  semi-finalist  in  both  the  Giulio  Gari  International  Vocal  Competition  and  the  Gerda  Lissner 
International  Vocal  Competition. 


CHRISTIAN  ZAREMBA 


This  Season:  Angelotti  in  Tosca  at  the  Metropolitan  Opera,  Sparafucile  in 
Rigoletto  at  Michigan  Opera  Theater,  and  Zuniga  in  Carmen  with  Austin 
Opera.  Past  Highlights:  II  Re  (Aida)  National  Symphony,  Collatinus  ( Rape  of 
Lucretia ),  Passagallo  (L’Opera  Seria)  and  Dr.  Bartolo  (Le  Nozze  di  Figaro ) 
with  Wolf  Trap  Opera.  Colline  (La  boheme )  with  Portland  Opera  and  Opera 
Omaha,  Sarastro  (Die  Zauberflote)  and  Ashby  (Fanciulla  del  West)  with 
Minnesota  Opera,  and  the  Bass  Soloist  in  The  Little  Match  Girl  Passion  with 
the  Glimmerglass  Festival  and  Portland  Opera.  Next  Season  includes  a  return 
to  the  MET  and  engagements  with  Austin  Opera,  Lyric  Opera  of  Kansas  City, 
and  the  Opera  Theater  of  St.  Louis 


9 


Now  in  her  sixteenth  season  with  the  GVO,  Music  Director  Barbara  Yahr  continues  “ 
to  lead  the  orchestra  to  new  levels  of  distinction.  Ms.Yahr’s  career  has  spanned 
from  the  US  to  Europe,  the  Middle  East,  and  Asia.  Her  previous  posts  include 
Principal  Guest  Conductor  of  the  Munich  Radio  Orchestra,  Resident  Staff 
Conductor  of  the  Pittsburgh  Symphony  under  Maestro  Lorin  Maazel  and  Music 
Director  of  the  Pittsburgh  Youth  Symphony  Orchestra.  She  has  appeared  as  a 
guest  conductor  with  the  Bayerische  Rundfunk,  Dusseldorf  Symphoniker,  Frankfurt 
Radio,  Janacek  Philharmonic,  New  Japan  Philharmonic,  NHK  Symphony  Orchestra, 

Singapore  Symphony,  and  the  National  Symphony  in  Washington  D.C.  She  has  also 
conducted  in  Columbus,  Detroit,  Calgary,  Chattanooga,  Louisiana,  Richmond,  New 
Mexico,  Lubbock,  and  Anchorage,  as  well  as  the  Ohio  Chamber  Orchestra,  St. 

Paul  Chamber,  Cincinnati  Chamber  Orchestra,  New  World  Symphony,  and  the  Chautauqua  Festival  Symphony 
Orchestra.  She  has  also  conducted  in  Israel.  She  has  led  new  opera  productions  in  Frankfurt,  Giessen,  Tulsa, 
Cincinnati,  Minnesota  and  at  Mannes:  The  New  School  for  Music  in  NYC.  She  has  coached  actors  on  the  set  of 
the  Amazon  Series,  Mozart  in  the  Jungle,  and  in  20 1 6,  she  led  the  Pittsburgh  Symphony  musicians  in  a  free 
concert.  She  also  works  as  a  Music  Therapist;  her  pioneering,  community  music  therapy  project,  Together 
in  Music,  brings  orchestral  music  to  the  special  needs  community  with  uniquely  interactive  programs.  She  is 
married  to  Dr.  Alexander  Lerman  and  has  two  adult  step  children,  Abe  and  Dania,  and  a  1 5  year  old  son,  Ben. 


MATTHEW  LEWIS 


Matthew  Lewis  maintains  an  active  career  as  an  organist,  choral  conductor,  and  - 
educator.  As  artistic  director  and  conductor  of  St.  George’s  Choral  Society  since 
2005,  he  directs  the  chorus  in  major  works  of  the  repertoire.  He  is  organist  and 
director  of  music  at  the  Church  of  St.  James  the  Less  in  Scarsdale,  NY,  where  he 
directs  the  church’s  choirs,  manages  the  concert  series,  and  plays  the  newly- 
installed  Klais  organ.  For  23  years  he  was  organist  and  director  of  music  the 
Church  of  the  Incarnation,  where  he  directed  a  group  of  professional  singers 
in  a  variety  of  liturgical  choral  music.  Dr.  Lewis  has  also  served  as  organist  and 
choir  director  at  Temple  Israel  in  Lawrence,  NY,  since  1 993.  Dr.  Lewis  has  been 
a  member  of  the  organ  faculty  of  the  Juilliard  School  Pre-College  division  since 
1 993,  and  served  as  adjunct  assistant  professor  of  organ  at  Westminster  Choir 
College  for  1 2  years.  He  has  presented  solo  organ  recitals  in  the  United  States,  Canada,  France,  and  China 
(Beijing),  has  been  a  featured  artist  on  WNYC  and  Pipedreams  (NPR),  and  has  performed  the  complete 
organ  works  of  Cesar  Franck  several  times,  including  at  New  York  City’s  Cathedral  of  Saint  John  the  Divine. 
At  The  Juilliard  School,  he  completed  the  doctor  of  musical  arts  degree  as  a  student  of  Jon  Gillock.  Dr. 
Lewis  is  the  former  recipient  of  a  Fulbright  Grant  and  the  Annette  Kade  Fellowship  from  the  Council  of 
International  Education  for  study  in  Paris,  where  he  was  a  student  of  organ-virtuoso  Marie- Madeleine 
Durufle.  He  has  studied  choral  conducting  with  Robert  Page. 


ST.  GEORGE’S  DONORS 


St.  George’s  Choral  Society  depends  on  the  generous  contributions  of  its  supporters. 

Our  thanks  to  the  following  donors  (current  as  of  April  23,  2018)  during  our  2017-2018 
Season: 


Angel 

($2,500  and  above) 

Trayton  Davis 

Helen  Garfield 

Pat  Rasile  &  Matthew  Lewis 

Christopher  Schuman 

Jonathan  and  Helen  Vaughan 

Benefactors 
($1,000  ■  $2,499) 

George  &  Barbara  Davidson 
Barbara  Lucey  &  John  Miraglia 
Claudette  Mayer 
Gene  Nadler 
John  Reale 

Elisa  &  Michael  Seidman 
Paul  and  Carole  Thompson** 

Sponsors 
($500  -  $999) 

Vada  and  Michael  Rosen 
Paul  Secor 

Patrons  ($250  -  $499) 

Timothy  and  Laura  Daly 
Todd  Ferguson 
Karen  Harkenrider  and 
John  Herring 
Andrew  McDonough 
Pamela  McCorduck 

*  In  memory  of  Mary  Ellen  Rooney 


Donors  ($100  -  $249) 

Alisun  Armstrong 
Catherine  Aks 
Kathleen  Beakley 
John  Beasley 
Jane  Burke* 

Bairbre  Colley,  in  memory  of  Geoffrey 
Russell 

Constance  Dondore 
Margaret  Feary 
Lucy  Gentile  &  Sarah  Kerr 
Nicholas  George,  in  honor  of  Elisa 
Seidman 

Johanna  Goldberg 
Janet  McCarthy  Grimm 
William  Grossman 
Polly  Guerin 

Martha  Hess  &  Michael  Dolinger 
Lynne  Hayden-Findlay 
Gregory  &  Sophia  Jedzinak 
Steve  Kaufman,  in  honor  of  Elisa 
Seidman 

Ian  Klapper  and  Liz  Norman 
David  and  Sabra  Larkin 
Mary  Maran* 

John  Mcllwain* 

Joe  and  Elizabeth  Palladino 
Barbara  L.  Quint 
Chigurupati  Rani* 

James  and  Carol  Rotenberg 
Albert  Ross 

Anne  &  Robert  D.  Schumacher 

Steve  Senie  &  Pamela  van  der  Meulen 

Jeanne  Swartele 

Monica  Tarazi 

Natale  Tulchin 

Lewis  Warshauer 

Blair  Wood  and  Jeehiun  Lee 


Partners  ($25  -  $99) 

Dorothea  Ellern 
Amanda  Allen 
Kristin  Bergfeld 

Judith  Berman,  in  honor  of  Rena 
Klotz 

Bernadette  Chapman 
Michael  and  Paula  Goldberg 
Sarah  Goldberg 
Henry  and  Marilyn  Grell 
Hikari  Hathaway* 

Karen  Hurley 
Terrance  Kelleher 
Janice  Keuhnelian 
Rena  Klotz 
Polly  Knaster 
Eileen  Lubars 
Daphne  Mahoney 
Elpeth  MacDonald 
Sharon  McNamara* 

James  Newman 
Sue  &  Vernon  Nichols 
DiAnn  Pierce,  in  honor  of  Gladys 
Bart-Williams 
John  Rasile 

Edmee  Reit,  in  honor  of  Claudette 
Mayer 

Helen  Rennert 
Clarice  Rodgers 
Ann  Sanford* 

Hiro  and  Nancy  Sato* 

Carol  Scafati 
Art  Sherin 
Jim  Strawhorn 
Jack  Taylor 
Nora  Vasquez 


**  In  memory  of  Daniel  Thompson  who  died  in  the  helicopter  crash  in  the  East  River.  Daniel  loved  chorale  music  and 
was  President  of  the  Young  New  Yorkers'  Chorus.  He  was  also  the  nephew  of  St.  George  Choral  Society  member 
Paul  Thompson. 


BOARD  OF  DIRECTORS  OFFICERS 

Helen  Garfield  Bairbre  Colley,  President 

Paul  Secor  Judith  Muldover,  Secretary 

Pat  Rasile,  Treasurer 
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GVO  DONORS 


The  Greenwich  Village  Orchestra  is  proud  to  acknowledge  and  thank  the  following  persons 
and  organizations  for  their  generous  support: 


Patron 

($5,000+) 

Department  of  Cultural 
Affairs  of  the  City  of 
New  York 

New  York  City  Council 

Symphony 
($1,000-  $5,000) 

Helen-Jean  Arthur 
Lory  Diez 
GooglersGive 
Max  Haggblom  & 

Maire  Heikkinen 
Janice  Handler  & 
Norman  llowite 
Mary  Morse 
Antonis  Panayotatos 
Jeanne  Poindexter 
Ian  Schaefer 
Simons  Foundation 
Lisa  Steiner 
Anonymous 

Counterpoint 
($500  -  $999) 

Jeff  and  Joanne  Blye 
The  Cawley  Family 
Sunita  DeSouza 
Simon  &  Sherri  Dratfield 
Ellen  Griffith 

Home  Depot  Foundation 
Johnson  &  Johnson 
Foundation 
Andrew  Millis 
Audrey  Morse 
Andrew  Pak 
Pam  &  Martin  Schaefer 
Gail  &  Merlin  D.  Schulze 


Simons  Foundation 
James  Strycharz  & 

Zhana  Gurgenidze 
Beth  Taylor  &  Tim  Barclay 
Alex  Lerman  & 

Barbara  Yahr 

Melody 
($250  -  $499) 

Deutsche  Bank 
Steven  Bernstein 
W.  Cheng 
Gary  Dranch 

Daniele  Favre-Panayotatos 
Trudyf  &  Sidney  Goldstein 
Sam  Gindin 

Tor  &  Christine  Haggblom 
The  Janklow  Family 
Phil  Koonce 
Geraldine  Kunstadter 
Diane  Mullins 
Szymon  Paciura 
Andrew  Snyder 
Fay  Yu 

Harmony 
($100  -  $249) 

Bonnie  and 
Bruce  Berezovsky 
Jill  Bonovitz 
Jodi  Carter 
Perin  Colah 
Lauren  Cowles 
Brian  Dunn 
Elisa  Dunn 
Gillian  Dunn 
Kathleen  Dunn 
Jean  and  Stanley  Estrin 
Audrey  Friedland 
Jo  Ann  &  Richard  Gerstman 
Kathryn  Gray 
Mary  Hall 


Bert  &  Jill  Horowitz 
David  Jenkins 
Barnaby  Kendall 
Eugene  Kline 
Yeou-Cheng  Ma  and 
Michael  Dadap,  in 
memory  of  Rosalind  Hall 
Judith  Mayer 
Louise  Moed 
Kathleen  O’Connor 
Annie  Paulson 
David  Post 
Veronica  Ribeiro 
Rohanna  Roman 
Luna  Shyr 
Marcia  L.  Smith 
Jason  Smoller  and 
Rachel  Starr 
Laura  Smoller 
Elihu  Sussman 
Anthony  &  Irmgard  Taylor 
Arlene  &  David  Thrope 
Varuni  Tiruchelvam 
KaskaTroc 

Arnold  &  Dorothy  Turtz 
Sarah  Vermij 
Jonathan  Woodbury 
Carol  Yahr 
Laura  Yahr 
Jeehyun  Yim 

Rhythm  ($1  -  $99) 

Jonathan  Atkins 
Michael  Bacsik 
Jesse  Blumberg 
Shannon  Bryant 
Eileen  Coppola 
Ricardo  Cox 
Margaret  Emory 
Elana  Estrin 
Roberto  Figueroa 
Michael  Flegar 


Tom  Frenkel 
Preshita  Gadkari 
Carl  Stephen  Gaines 
Sylvie  Gilbert 

Joan  Goodman,  in  memory 
of  Rosalind  Hall 
Adam  Grannick 
Andrew  Hall 
Shannon  Hara 
Rosaria  &  Rudolf  Heide 
Melissa  Herlitz 
David  Kerr 
Gregory  Kerr 
Cindy  Lan 
Robert  Lepisko 
Victoria  Madway 
Kelsey  McIntosh 
Matthew  McNeill 
Emily  Moloney 
Nisreen  Nor 
Amy  Norovich 
Paul  Ort 

Bode  Osunsanmi 
Shirley  Ranz 
Brendan  Ratchford 
Aled  Roberts 
Whitney  Robertson 
Pearl  Roca,  in  memory  of 
Rosalind  Hall 
Jeffery  Rozany 
Stephen  Salchow 
Katy  Salomon 
Susie  Schwartz 
Sara  Shahanaghi 
Lisa  Stepanova 
James  Theis 
Glenn  Thrope 
David  Yoon 
Steven  Yuen 
Jared  Zawada 
Anonymous  (3) 


Verdi  Requiem 
Text  and  Translation 


1.  Requiem  and  Kyrie 

1.  Requiem  and  Kyrie 

Chorus: 

Requiem  aeternam  dona  eis,  Domine; 
et  lux  perpetua  luceat  eis. 

Te  decet  hymnus,  Deus,  in  Sion, 
et  tibi  reddetur  votum  in  Jerusalem. 

Exaudi  orationem  meam: 

ad  te  omnis  caro  veniet. 

Chorus: 

Grant  them  eternal  rest,  0  Lord; 

and  may  perpetual  light  shine  upon  them. 

A  hymn  in  Zion  befits  you,  0  God, 

and  a  debt  will  be  paid  to  you  in  Jerusalem. 

Hear  my  prayer: 

all  earthly  flesh  will  come  to  you. 

Quartet  and  Chorus: 

Kyrie  eleison. 

Christe  eleison. 

Kyrie  eleison. 

Quartet  and  Chorus: 

Lord,  have  mercy  upon  us. 

Christ,  have  mercy  upon  us. 

Lord,  have  mercy  upon  us. 

II.  Sequence 

II.  Sequence 

Chorus: 

Dies  irae,  dies  ilia, 
solvet  saeclum  in  favilla, 
teste  David  cum  Sibylla. 

Chorus: 

The  day  of  wrath,  that  day  will 
dissolve  the  world  in  ashes, 
as  David  and  the  Sibyl  prophesied. 

Quantus  tremor  est  futurus, 
quando  judex  est  venturus, 
cuncta  stricte  discussurus! 

How  great  will  be  the  terror, 

when  the  Judge  comes 

who  will  smash  everything  completely! 

Tuba  mirum  spargens  sonum, 
per  sepulcra  regionem, 
coget  omnes  ante  thronum. 

The  trumpet,  scattering  a  marvelous  sound 
through  the  tombs  of  every  land, 
will  gather  all  before  the  throne. 

Bass: 

Mors  stupebit  et  natura, 
cum  resurget  creatura, 
judicanti  responsura. 

Bass: 

Death  and  Nature  shall  stand  amazed, 
when  all  Creation  rises  again 
to  answer  to  the  Judge. 

Mezzo-soprano  and  Chorus: 

Liber  scriptus  proferetur, 
in  quo  totum  continetur, 
unde  mundus  judicetur. 

Mezzo-soprano  and  Chorus: 

A  written  book  will  be  brought  forth, 

which  contains  everything 

for  which  the  world  will  be  judged. 

Judex  ergo  cum  sedebit, 
quidquid  latet  apparebit: 
nil  inultum  remanebit. 

Therefore  when  the  Judge  takes  His  seat, 
whatever  is  hidden  will  be  revealed: 
nothing  shall  remain  unavenged. 

Dies  irae,  dies  ilia, 
solvet  saeclum  in  favilla, 
teste  David  cum  Sibylla. 

The  day  of  wrath,  that  day  will 
dissolve  the  world  in  ashes, 
as  David  and  the  Sibyl  prophesied. 

Soprano,  Mezzo-soprano  and  Tenor: 

Quid  sum  miser  tunc  dicturus? 

Quern  patronum  rogaturus, 
cum  vix  justus  sit  securus? 

Soprano,  Mezzo-soprano  and  Tenor: 

What  can  a  wretch  like  me  say? 

Whom  shall  1  ask  to  intercede  for  me, 
when  even  the  just  ones  are  unsafe? 

Solo  Quartet  and  Chorus: 

Rex  tremendae  majestatis, 
qui  salvandos  salvas  gratis: 
salva  me,  tons  pietas. 

Solo  Quartet  and  Chorus: 

King  of  dreadful  majesty. 

who  freely  saves  the  redeemed  ones, 

save  me,  0  font  of  pity. 

Soprano  and  Mezzo-soprano: 

Recordare,  Jesu  pie, 
quod  sum  causa  tuae  viae: 
ne  me  perdas  ilia  die. 

Soprano  and  Mezzo-soprano: 

Recall,  merciful  Jesus, 

that  1  was  the  reason  for  your  journey: 

do  not  destroy  me  on  that  day. 

Quaerens  me,  sedisti  lassus; 
redemisti  crucem  pacem: 
tantus  labor  non  sit  causas. 

In  seeking  me,  you  sat  down  wearily; 
enduring  the  Cross,  you  redeemed  me: 
do  not  let  these  pains  to  have  been  in  vain. 

Juste  judex  ultionis: 
donum  fac  remissionis 

ante  diem  rationis. 

Just  Judge  of  punishment: 
give  me  the  gift  of  redemption 
before  the  day  of  reckoning. 

Tenor: 

Ingemisco  tamquam  reus, 
culpa  rubet  vultus  meus; 
supplicanti  parce,  Deus. 

Tenor: 

1  groan  as  a  guilty  one, 
and  my  face  blushes  with  guilt; 
spare  the  supplicant,  0  God. 

Qui  Mariam  absolvisti, 
et  latronem  exaudisti, 
mihi  quoque  spem  dedisti. 

You,  who  absolved  Mary  Magdalen, 
and  heard  the  prayer  of  the  thief, 
have  given  me  hope,  as  well. 

Preces  meae  non  sunt  digne, 
sed  tu,  bonus,  fac  benigne, 
ne  perenni  cremer  igne. 

My  prayers  are  not  worthy, 
but  show  mercy,  0  benevolent  one, 
lest  1  burn  forever  in  fire. 

Inter  oves  locum  praesta, 
et  ab  haedis  me  sequestra, 
statuens  in  parte  dextra. 

Give  me  a  place  among  the  sheep, 
and  separate  me  from  the  goats, 
placing  me  on  your  right  hand. 

Bass  and  Chorus: 

Confutatis  maledictis, 
flammis  acribus  addictis, 
voca  me  cum  benedictis. 

Bass  and  Chorus: 

When  the  damned  are  silenced, 
and  given  to  the  fierce  flames, 
call  me  with  the  blessed  ones. 

Oro  supplex  et  acclinis, 
cor  contritum  quasi  cinis: 
gere  curam  mei  finis. 

1  pray,  suppliant  and  kneeling, 
with  a  heart  contrite  as  ashes: 
take  my  ending  into  your  care. 

Chorus: 

Dies  irae,  dies  ilia, 
solvet  saeclum  in  favilla, 
teste  David  cum  Sibylla. 

Solo  Quartet  and  Chorus: 

Lacrymosa  dies  ilia, 
qua  resurget  ex  favilla, 
judicandus  homo  reus. 

Huic  ergo  parce,  Deus. 

Pie  Jesu  Domine: 
dona  eis  requiem. 

Amen. 

III.  Offertorio 

Quartet: 

Domine  Jesu  Christe,  Rex  gloriae: 
libera  animas  omnium  fidelum 
defunctorum  de  poenis  inferni 
et  profondo  lacu;  libera  eas  de  ore  leonis; 
ne  absorbeat  eas  tartarus, 
ne  cadant  in  obscurum. 

Sed  signifer  sanctus  Michael 
repraesentet  eas  in  lucem  sanctam. 

Quam  olim  Abrahae  promisisti  et  semini  ejus. 

Hostias  et  preces  tibi,  Domine,  laudis  offerimus. 

Tu  suscipe  pro  animabus  illis,  quarum  hodie  memoriam  facimus. 
Fac  eas,  Domine,  de  morte  transire  ad  vitam, 
quam  olim  Abrahae  promisisti  et  semini  ejus. 

Libera  animas  omnium  fidelum  defunctorum  de  poenis  inferni; 
fac  eas  de  morte  transire  ad  vitam. 

IV.  Sanctus 


Chorus: 

The  day  of  wrath,  that  day  will 
dissolve  the  world  in  ashes, 
as  David  and  the  Sibyl  prophesied. 

Solo  Quartet  and  Chorus: 

That  day  is  one  of  weeping, 
on  which  shall  rise  from  the  ashes 
the  guilty  man,  to  be  judged. 

Therefore,  spare  this  one,  0  God. 

Merciful  Lord  Jesus: 
grant  them  peace. 

Amen. 

III.  Offertorio 

Quartet: 

0  Lord  Jesus  Christ,  King  of  Glory: 

deliver  the  souls  of  all  the  faithful 

dead  from  the  pains  of  hell  and  from  the 

deep  pit;  deliver  them  from  the  mouth  of  the  lion; 

that  hell  may  not  swallow  them,  and 

that  they  may  not  fall  into  darkness. 

But  may  the  holy  standard-bearer  Michael 
show  them  the  holy  light; 

which  you  once  promised  to  Abraham  and  his  descendents. 

We  offer  to  you,  0  Lord,  sacrifices  and  prayers. 

Receive  them  on  behalf  of  those  souls  whom  we  commemorate  today. 
Grant,  0  Lord,  that  they  might  pass  from  death  into  that  life 
which  you  once  promised  to  Abraham  and  his  descendents. 

Deliver  the  souls  of  all  the  faithful  dead  from  the  pains  of  hell; 
Grant  that  they  might  pass  from  death  into  that  life. 

IV.  Sanctus 


Double  Chorus:  Double  Chorus: 

Sanctus,  sanctus,  sanctus,  Dominus  Deus  Sabaoth.  Holy,  holy,  holy,  Lord  God  of  Sabaoth. 

Pleni  sunt  coeli  et  terra  gloria  tua.  Heaven  and  earth  are  filled  with  your  glory. 

Hosanna  in  excelsis!  Hosanna  in  the  highest! 

Benedictus  qui  venit  in  nomini  Domini.  Blessed  is  he  that  comes  in  the  name  of  the  Lord. 

Hosanna  in  excelsis!  Hosanna  in  the  highest! 


V.  Agnus  Dei 

Soprano,  Mezzo-soprano,  and  Chorus: 

Agnus  Dei,  qui  tollis  peccata  mundi,  dona  eis  requiem. 

Agnus  Dei,  qui  tollis  peccata  mundi,  dona  eis  requiem  sempiter- 
nam. 

Vi.  Lux  aeterna 

Mezzo-soprano,  Tenor  and  Bass: 

Lux  aeterna  luceat  eis,  Domine, 

cum  sanctis  tuis  in  aeternam;  quia  pius  es. 

Requiem  aeternam  dona  eis,  Domine,  et  lux  perpetua 
luceat  eis, 

cum  sanctis  tuis  in  aeternam;  quia  pius  es. 

VII.  Libera  me 

Soprano  and  Chorus: 

Libera  me,  Domine,  de  morte  aeterna  in  die  ilia  tremenda; 
quando  coeli  movendi  sunt  et  terra: 
dum  veneris  judicare  saeclum  per  ignem. 

Tremens  factus  sum  ego  et  timeo,  dum  discussio  venerit  atque 
ventura  irae,  quando  coeli  movendi  sunt  et  terra. 

Dies  irae,  dies  ilia  calamitatis  et  miseriae;  dies  magna  et  amara 
valde. 

Requiem  aeternam,  dona  eis,  Domine,  et  lux  perpetua 
luceat  eis. 

Libera  me,  Domine,  de  morte  aeterna  in  die  ilia  tremenda. 

Libera  me,  Domine,  quando  coeli  movendi  sunt  et  terra; 
dum  veneris  judicare  saeclum  per  ignem. 

Libera  me,  Domine,  de  morte  aeterna  in  die  ilia  tremenda. 

Libera  me. 


V.  Agnus  Dei 

Soprano,  Mezzo-soprano,  and  Chorus: 

Lamb  of  God,  who  takes  away  the  sins  of  the  world,  grant  them  rest. 
Lamb  of  God,  who  takes  away  the  sins  of  the  world,  grant  them 
rest  everlasting. 

VI.  Lux  aeterna 

Mezzo-soprano,  Tenor  and  Bass: 

Let  eternal  light  shine  upon  them,  0  Lord, 
with  your  saints  forever;  for  you  are  merciful. 

Grant  them  eternal  rest,  0  Lord,  and  may  perpetual  light  shine 
upon  them 

with  your  saints  forever;  for  you  are  merciful. 

VII.  Libera  me 

Soprano  and  Chorus: 

Deliver  me,  0  Lord,  from  eternal  death  on  that  awful  day, 
when  the  heavens  and  the  earth  shall  be  moved: 
when  you  will  come  to  judge  the  world  by  fire. 

I  tremble,  and  I  fear  the  judgment  and  the  wrath  to  come,  when  the 
heavens  and  the  earth  shall  be  moved. 

The  day  of  wrath,  that  day  of  calamity  and  misery;  a  great  and 
bitter  day,  indeed. 

Grant  them  eternal  rest,  0  Lord,  and  may  perpetual  light  shine 
upon  them. 

Deliver  me,  Lord,  from  eternal  death  on  that  awful  day. 

Deliver  me,  0  Lord,  when  the  heavens  and  the  earth  shall  be  moved; 
when  you  will  come  to  judge  the  world  by  fire. 

Deliver  me,  Lord,  from  eternal  death  on  that  awful  day. 

Deliver  me. 


